


In Géraldine and Léopold Meyer’s imposing ôtel on Paris’s Left Bank, colours have been chosen not just for aesthetics 

but to conjure memories or allude to art-historical touchstones. So a candy-bright bathroom nods to the Memphis 

Group, a pink library evokes a series of children’s reading primers and azure kitchen tiles were inspired by a Georgia 

O’Keeffe painting. It’s a Proustian approach, one that piques Liam Freeman’s palate. Photography: Jérôme Galland
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Opposite: the wafer-thin serpentine banister is 

topped with a handrail of polished brass that 

matches the rectilinear wall panels. This page: 

the staircase encircles a Philippe Starck chair and 

a desk that belonged to Léopold’s grandfather
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WHEN Léopold and Géraldine Meyer decided to turn an apartment on 

a grand Haussmannian boulevard in Paris into their family home, it presented a 

rare carte blanche for reimagining its interiors. The hôtel particulier in which it’s 

housed is embedded in a secteur sauvegardé (protected neighbourhood) on the Rive 

Gauche, meaning that the Architectes des Bâtiments de France are free to vet any 

internal and external modifications. But by the time the Meyers arrived, much of 

the original decoration had already been stripped, so they sought clearance to 

breathe new life into the darkened rooms and improve its layout. 

‘Connecting the space was the most challenging part of the project,’ explains 

the interior architect Laurent Buttazzoni. The third and final f loor was inacces-

sible from inside the apartment, so he designed a spiral staircase complete with 

brushed-brass wall panels and a banister forged from a slice of aluminium over-

laid with a wood veneer. It is a nod to Michel Boyer, who realised the offices of 

Léopold’s grandfather; a place that clearly had an impact on him from a young 

age. Here, the boy Meyer was nurtured on a cultural diet of artworks by Sam 

Szafran, Raymond Mason and Armando Morales as well as Sheila Hicks, whose 

textiles are mounted on the walls of the upstairs landing.

This subtle connection is one of many that run through the apartment. Hist-

orical and contemporary features; personal stories and seminal movements; art 

and design – all are interwoven. The staircase, for instance, culminates in a mini-

mal interpretation of a coffered ceiling, and 19th-century furniture Léopold inher-

ited from his grandmother is arranged alongside the Meyers’ personal collection of 

French and Danish designers such as Pierre Paulin, Martin Szekely and Finn Juhl.

Top left: one is ushered from downstairs passage to garden by two folding Empire stools, which are family heirlooms, and hanging lamps from the 
interiors shop Bellechasse 29. Top right: the arches are a Roman touch. Opposite: a Kurdish rug complements the kitchen’s wraparound azure tiles. Seat 
pads by Decour Décoration accessorise 1950s Harry Bertoia side chairs, which sit around a Florence Knoll table and beneath a light by Serge Mouille
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‘We needed a home where the kids could roam free, but where we could still 

have handsome materials – rooms for the family and rooms for entertaining,’ 

Léopold says from the kitchen, where he is preparing a light lunch of scallops ‘and 

slightly overcooked turbot’ for friends. The room is set within the first f loor like 

a piece of aquamarine in a bezel. The idea for laying uniform-coloured tiles on to 

its f loor, walls and ceiling came to the Meyers after visiting the Musée Nissim de 

Camondo. The azure hue, meanwhile, is inspired by the oil paint Georgia O’Keeffe 

used in the background of The White Flower (1932).

Many of the colourways in the apartment come directly from artists’ palettes. 

Doors that open up to form a sweeping enfilade between the landing, library and 

dining room are lacquered in dark blue, referencing a painting by Pontormo; a 

bathroom in colour-blocked tiles is inspired by the Memphis Group; and a rug 

Buttazzoni designed in homage to Josef Albers alludes to the grey shades of Andreas 

Eriksson’s four-metre-square Arsenura Meander (2015), a monumental oil painting 

installed in the corner salon. 

And yet there are even more exuberant interplays at work. The library built for 

the English-language books Léopold inherited from his father is an identical pink to 

the ‘Bibliothèque Rose’ series children learn to read with in France. Leafing through 

a novel, Léopold shares one of the aides-mémoire his father would write in the pre-

liminary pages. From one generation to another, the family’s signatures are quite 

literally written on the walls; neon signs that hang outside the cinema-and-pinball 

room are based on the handwriting of the Meyers’ children. ‘It is really important 

for us to feel our DNA as we walk through the apartment,’ says Géraldine.

Top left: with its Matteo Thun standing lights, the library housing English-language books is constructed from pink lacquered wood and discreet 

aluminium partitions. Top right: Laurent Buttazzoni partly lined the children’s bedrooms in denim, because ‘all kids love jeans’. In the foreground sits a 

19th-century Sicilian ceramic stool. Opposite: a Memphis Group-inspired bathroom was formed from Emaux de Briare mosaic tiles in blocks of colour 
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This page: in Léopold’s bathroom, Maarten van Severen’s Bandeau Mural from Galerie Kreo is reflected in a mirror designed by Laurent Buttazzoni. 
Opposite: with its walls and ceiling lined in tongue-and-groove plywood, the space pays homage to Donald Judd’s SoHo loft. A Camille Henrot artwork 
doubles as a functioning radiator. The piles of novels, marble book rest and daybed beneath the porthole window add up to the room as a place of retreat
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There is a seamlessness between the apartment interior and outside world as 

much as there is between the rooms. While the front-facing windows overlooking 

the boulevard have been restored to their original standing, floor-to-ceiling glass 

doors bathe the kitchen in natural light and lead to a raised garden designed by 

landscape architect Louis Benech. The walls of the adjacent corridor are decorated 

with wooden trellising and, inspired by the Roman home of Marella and Gianni 

Agnelli, travertine marble floors run throughout the space and on to the cour anglaise. 

Over the years, the Meyers have curated a museum-worthy art collection for 

their home. After all, Léopold – now chief executive officer of Florac, the private-

equity firm he founded with his family – studied history of architecture at Columbia 

University, and served as chair of the Amis du Centre Pompidou between 2017 and 

2020. Géraldine, meanwhile, works as a lawyer specialising in intellectual prop-

erty. Above the communal grand staircase outside the apartment, a Sol LeWitt scales 

the height of the atrium. In the dining room, conceptual, Minimalist and Pictures 

Gen eration artists – Richard Prince, Louise Lawler, Rémy Zaugg, John Baldessari, 

Jonathan Monk – are arranged around jute-lined walls, a neutral backdrop bor-

rowed from Jean-Michel Frank. A Niele Toroni is a coup d’oeil away from his BMPT 

art group co-founder Olivier Mosset, who painted the yellow ceiling in the neigh-

bouring library. ‘It is not spontaneous,’ Léopold says of his approach to collecting. 

‘If I take an interest in an artist, I will read and see as much as I can before the quest 

for a work starts, it can be a swift process or take a long time.’

When working from home, Géraldine can be found in the library or, rather, in 

the mezzanine office Buttazzoni designed for her. A mirrored fireplace similar to 

Top left: a Sheila Hicks textile piece and Daniel Buren’s Une Peinture en Quatre are mounted next to a Luc Delahaye photograph on the third-floor 
landing. Below sit a Shiro Kuramata table and chair. Top right: Olivier Mosset created his first ever ceiling work in the Meyers’ main library, adapting 
his Yellow Wall (2012) in the National Museum of Canada. Opposite: a Napoléon III rope armchair sits by Pontormo-inspired dark-blue woodwork
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Opposite: in the dining room, chairs Léopold inherited from his grandmother surround a Martin Szekely table, which, like the banister, is made from 

a sandwich of metal and wood veneer. The artwork on the left wall is Rémy Zaugg’s Ein Blatt Papier III, and the cornice-to-floor work, right, is Niele 

Toroni’s Empreintes de pinceau no. 50 répétées à intervalles réguliers de 30 cm (1968). This page: Laura de Santillana’s Sasso-stone (2012) rests on a chair 
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This page: in the corner salon, Olive the labradoodle holds court on a Pierre Paulin ‘Multimo’ chair. ‘Elysée’ tables, by the same designer, are scattered 

throughout the room. Piero Gilardi’s Stonehenge-like Trilite Spezzato (1965) and classical-column side tables by Bellechasse 29 supply witty historic 

interplay. The salon had the only wall large enough to hold Andreas Eriksson’s Arsenura Meander (2015). Opposite: a Brynjar Sigur�arson side table 
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In the Meyers’ bedroom, ‘Digitalised Pebble’ 
side tables by Martin Szekely flank a Pierre 
Paulin ‘Pumpkin’ sofa by one of the enor mous 
windows. Beyond, the red lamp is by Wieki 
Somers and the console by François Bauchet
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Top left: a wall light coated in a ghostly layer of white plaster sits between patchwork curtains made by Le Manach. Top right: the boiseries above 
the doors and plasterwork are original to the ôtel, dating to the late 18th century. Opposite: looking from left to right, a Carla van de Puttelaar 
photograph, two vases by Julie Richoz and one by Pierre Charpin are arranged on a Hans Wegner cabinet. The painting above is by Laurent Grasso

the one in Yves Saint Laurent’s Rue de Babylone apartment acts as a centrepiece to 

the room. Here, too, wood panelling cut from limed oak ref lects the light and a 

vibrant antique patchwork made by Crimean War veterans from old uniforms is 

layered over an ottoman. 

Patchwork textiles also add a sense of intimacy and warmth to the main bed-

room – where the Louis XVI plasterwork and boiseries remain intact – this time in 

the form of curtains made by the house of Le Manach. A door leads to the Meyers’ 

individual bathrooms. Géraldine opted for a more ‘feminine feel’ expressed through 

pink tiles and a mirror adorned with shells. Léopold, meanwhile, took aesthetic 

cues from Donald Judd’s SoHo loft by installing contreplaqué panelling and a 

bench by Rei Kawakubo. 

The apartment is just one of four projects they have collaborated on with 

Buttazzoni, who designed their previous Paris apartment and is currently at work 

on their seaside hideaway in Formentera. Nonetheless, he insists that their current 

home on the Left Bank is not complete but ‘a work in progress that will continue to 

evolve and grow’. Indeed, it’s this iterative way of working that the Meyers say they 

enjoy most about their ongoing relationship with Buttazzoni. They were nimble in 

adapting the apartment at some point during the seven-year renovation – carving 

out an additional bedroom from the entrance hall when they learned they were 

expecting their third child. ‘There is a real exchange between us; a dialogue,’ says 

Géraldine. ‘A home that ages with us,’ she concludes. ‘It is only the beginning of 

our work friendship with Laurent’ $

Laurent Buttazzoni. Visit laurentbuttazzoni.fr. Louis Benech. Visit louisbenech.com
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